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Alchemical Creation Lyon ponrs 2,3
m a peaceful hillside along Maroon
Creck Valley is a small, unprepossessing
‘garage that radiates heat even on this snowy
Wyinter day. As I crunch up the curving
drive through thick woods toward the stu-
I'ﬂiu of Lee Lyon and Jacqueline Spiro,
Strange clanks and low roars emanate from
brightly lit door.

Five years ago and newly arrived from
London, I met Lyon in the course of buying
an art gallery from his wife, Joanne. Ar that
time Lee was grappling with a volte-face as
he switched tw g having
already laid aside a ul business in
Kansas City. An inspirational stint ac Dale

from cla
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S-degree molten glass into carved-sand molds
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Chihuly’s Pilchuck School of Glass prompt-
ed Lyon to swap his kilns for the pyrotech-
nic paraphernalia of glass casting. He met
Spiro when he put the word out that he was
looking for some muscle to help in the hot
shop. A refugee from Peat Marwick in New
York, the diminutive Spiro turned up one
day and Lyon, ever open-minded, agreed to
take her on. She has since become collabo-
rator, ally, and dear friend.

Entering the garage, I am inundated
with the noise of grumbling machinery
and startled by sparks and flames. An
alchemical process thar mixes art with sci-

ence, the manipulation of molten glass is a
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tricky and dangerous undertaking chat has mesmerized
artists since Roman times. Today, the re-emergence of glass
as a vital art form finds a growing number of artists capti-
vated by this creative process, unparalleled in its demand
for strength, tenacity, and a will to experiment,

Adding to the unexpected scene in this fiery atelier is che
sight of Lyon and Spiro themselves, truly an Odd Couple.
Panting as they doff their aluminum-foil space suits and
welder’s visors, the seventy-ish Lyon and twenty-some-
thing Spiro take a welcome break amidse the chaos. 1 listen
to their banter and marvel at the relationship between this
pair of artists, brought together — despite an extraordi-
nary difference in age and
background — by a pas-
sion for glass.

“That last piece was at
2,375 degrees Fahrenheir,”
Lyon yells to me above the
din, “because the deeper
mold needed two ladles of
I wrinkle my nose

glass.”
against the pungent burnc
odor that fills the studio.
Resin in the sand molds
burns off when hot glass is
making me
wish | had a mask like the

poured in,

ones now dangling around
the artists’ necks. When
Spiro opens what looks like
a stout refrigerator door, |
glimpse  sturdy
supporting blocky molds,
each filled with still-lig-
uid glass. The apparatus is
an annealing oven — a
sophisticated and essential
piece of equipment chat
controls  the  cooling
process. The many hours
spent carving the molds
s an impn

shelves

ssive degree of detail —
followed by intense pouring sessions in the hot shop, are
put to a final test by this compurerized rtask-master.
Typically, eight critical days are needed to bring the glass
down to room temperature.

Murphy must have written his law,
wrong, it will,”
split, allowing the hot glass to coze out, and if Lyon miscal-
culates the annealing rate, the glass will crack under the strain
of cooling too quickly. And then there are personal risks:
burned arms, fingers cut on uns
cles from heaving 45-pound ladles of the re

Days later, I meet Spiro in the cold shop a litle h.mlur
up the hillside. As she steers a trolley laden with now-
cooled work up the steep path toward me, a smile breaks
“very piece looks good. The fi
process, called cold working, starts with removing the

“If anything can go
after a session in a glass studio. A mold can

across her face:
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hing-off

remaining mold from around each piece. The two artists
grind and polish, apply gold leaf,
December show — their first in the gla

Although Lyon had broached the idea of a show some
time ago, what clinched it for me
larger installation pieces, commi
here and across che country.

and discuss the

s medium.

witnessing their
ned by collectors
In free-standing outdoor
fountains, imposing gaces and doors, and undulating
walls of glass, Lyon and Spiro have achieved a paradox of
light and mass, lending an ephemeral quality to solid vol-
ume. While museum exhibitions and public installations
around the globe highlight the wide range of chis versa-

Odd Conple Jacqueline Spiro and Lee Lyon with their essential annealing oven

tile medium, the critical attention now being paid w
glass ensures a compertitive environment
artists as they strive to create more interesting and inno-
The chance to share in this international
movement added to my excitement for mounting this

among glass
vative designs.

two-person show in Aspen.

The pieces in “Temples, Tombs, emerge
out of Lyon's love affair with pre-Columbian and Native
American artifacts, ng imagery of
these once vigorous cultures. Elemental themes of the

and Tablets”

and with che strik

cycle of life, a god force, and natural phenomena perme-

are the sculprures. And glass seems a fitting medium for

such complex subjects: delicately fissured and translu-

cent, carved with glyphs and symbols; each piece invites
close scrutiny. #

“Temples, Tombs, and Tablets™ will be on display at the Susan
Duval Gallery December 7-20),
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